from the author ..

This is certainly not another translation of Oedipus at Colonus,
nor even just another stage adaptation. I have given it a new
title to indicate that it is meditation on the Sophoclean original.
The very first classic play I ever acted in was Ronald Sproat’s
The Burning Ground, which was also a reworking of Oedipus at
Colonus. Perhaps the pleasure of that experience gave me the
courage to attempt something similar.

On the other hand, it is not a completely new play, despite
its modern setting (as, for example, O'Neill’s Desire Under the
Elms or Mourning Becomes Electra are inspired by classics, but
entirely rewritten). Not only have I followed the original
structure very closely, but I have often used the thoughts of the
author in the order which they occur.

I say “the thoughts” rather than “the words” to emphasize
the fact that even translators of a literal bent disagree upon what
words in English best serve Sophocles’ poetry in Greek. And I
have been particularly interested in preserving the quality of a
Mystery Play, which so many commentators mention.

It is worth remembering that this was Sophocles’ last play,
written in his eighties, and only produced after his death. If any
justification of the way Oedipus treats Polyneices is needed, we
have only to remember that Sophocles” own son tried to have
him declared mentally unfit so that he could inherit the estate;
and that Sophocles won the case by reciting from memory
speeches from his play. But Oedipus at Colonus is only incidentally
a comment on ungrateful children. More importantly, it is an
unblinking philosophical meditation on the appropriate way to
face death.

As is often the case with the classics, many of the play’s
referents are so far from our understanding that it would seem
easier to abolish them altogether. But without the framework of
specific names and places, the play loses its particularity, the
concrete quality that makes drama so absorbing. And yet the
mythic history of Oedipus and Theseus and their cities in the
dim Achaean past, as well as the geography of 5th Century
Athens, can lead a modern audience to suppose that the play
has nothing relevant to say to us.

That s the reasoning behind the double focus of this version.
I have tried to refresh an ancient legend, whose beauties of
thought and poetry come to us inextricably interwoven with its
polytheistic peculiarities, by contrasting it with the rather prosaic
modern approach to death, which (T hope) may help to illuminate
its universal mysteries.

— Arthur J. Beer
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The Staff of
The Coffee House

would like to congratulate
the cast and crew on their
performance of

Death of a Blind Old Man.

Bring your ticket stub to
The Coffee House
located next door in the
McGloin Residence Hall for
1/2 Price Coffee Drink with
the Purchase of another Coffee Drink.*

Why drive when you can enjoy a wide
variety of coffees, cappuccinos, sandwiches,
salads, cinnamon rolls and scones right next

door in a trendy coffee house?

Enter The Coffee House
through the North door of the
McGloin Residence Hall

?) The Coffee House
at McGloin Hall

*1/2 price item must be of equal or lesser value.



