Director's Netes

We are, all of us, grateful to be involved with this production and to have
the opportunity to be part of the Dead Man Walking School Theatre Project
and help pilot this new, and as of yet unpublished, play script. It has been a
rewarding and challenging experience for everyone. Like the movie of the same
name, the play is based on the experiences of Sister Helen Prejean, a Roman
Catholic nun who became the spiritual advisor to several convicts condemned
to death at Louisiana’s Angola State Prison.

Through the course of the play, Sister Helen takes us on & journey
through the “system” that we call capital punishment. It is a fascinating and
yet devastating look at prison life in American and the effects of the erime of
murder on the families of the victims, those involved with the legal process and
on the accused themselves. Tim Robbins and indeed al] involved with the Dead
Man Walking School Theatre Project echo the belief that capital punishment is
wrong and should be abolished in this country, as it is in most of the civilized
world.

~And so the controversy begins. We have heard it all 80 many times.
An “eye for an eye” versus “turn the other cheek.” It is easy, my conservative
friends tell me, to turn the other cheek until someone close to you falls victim
to a heinous crime. And yes, it is easy for me to say I could forgive someone of
such an act — until I am confronted with such a nightmare. There are so many
issues and so many questions on both sides. To discuss them all here would
be lengthy and inappropriate. But what we can do with a play like Dead Man
Walking is begin a dialogue and confront this issue. We can talk about it and
yes, perhaps, argue and yell, but we cannot ignore the issue.

I would like to recount an incident that happened to me several months
ago as I was taking a leisurely walk. In my mind I was thinking of the play
from a director’s point of view — casting, staging, conceptual ideas. I thought
to myself that the political views of Dead Man Walking notwithstanding, I am
first and foremost an artist and I shouldn’t concern myself with the politics of
capital punishment. This is, after all, a powerful drama filled with moments of
tension and compassion, good characters and an interesting, through line of
action. Those are the elements that endear me to the play. Suddenly I stopped
cold in my tracks and realized that such thinking was, simply put, “a cop out.”
To divorce myself from the issues of capital punishment is exactly what Tim
Robbins and Sister Helen Prejean are saying we cannot do, no matter who
we are. It affects us all and we all must be witness to the event. In the play
the character of Sister Neal warns us, “To be apolitical in the face of these
injustices is to uphold the status quo, a very political position to take. To not
fight against injustice is to actively condone it.” I have come to believe that
whether you are in favor of capitol punishment or whether you condemn it, you
cannot remain “apolitical” to what happens secretly at night and behind closed
curtains. It is a public issue.

And so, tonight, in this house of illusion, unlike the reality of the capital
punishment system in this country, you will witness an execution. You will hear
characters in the play tell you that they don’t like carrying out the act but it is
after all “their job” to systematically take a life. After learning everything that
Sister Helen has gained in her Journey of self discovery as a spiritual advisor
to those prisoners condemned to death, you must, I believe, step one way or the
other over the line in the sand. I hope you discover, as I did, that nothing can
excuse you from the issue.

- Alan Klem,
Director
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HelenPrejean . . ... ... ... ........ Jeanne Tiehen*
Matt Poncelet. . . . . ... ... ... ... Rusty Perry
Montoya / Beliveau / P.B. Official . . . . ... . .. Wesley Pourier
Colleen . . . . ... ... ... .. ... ... ... . Lena Cigleris
ChaplinFarley . . . . ... ... ... ... ..... Michael Arch
Lucille / Sister Neal . . . . .. ... ... .... Mary Shimerda
Gilardi . . . . .. ... .. Brian Hardie
Hilton Barber. . . . . ... .. ... ... ... .... dJon Purcell
Clyde Percy / Gov. Fredericks / Inmate . . . . . Andrew Hickman
MarybethPercy . . . . . ... ... ... ..... Kate Simmons
Earl Delacroix . . .. ... ... ... ... ..... Ryan Lampe
Hope /Emily. . . .. ... ... ... ..... Katherine Larsen
Walter . . . . ... ... .. ... .. ... ... C. d. Cornwell
Trapp. . . . . . . . Jonathan Franks
Hartman / Reporter / Mirabeau /

Survivor of Violence/Radio Voice . . . . .. ... .. Bill Grennan
Doctor / Reporter / Survivor of Violence /

Prison Visitor . . . . ... ... ... ... ..... Jeffrey Peak
Mother / Female Guard / Reporter /

Survivorof Violence . . . . .. ... ......... Alexis Janda
Miteh / Guard / Survivor of Violence . . . . . . . . . Erik Thomas
Herbie . . . ... ... ... .. ... ...... Hansel Morrow dJr.
Troy . . .. . . Alex Fowler

*in partial fulfillment for a Bachelor of Fine Arts Degree
in Theatre, Performance Theatre Track

Time
Spring of 1994

Placs

In and around Angola State Prison, Louisiana and in the
memory of Sister Helen Prejean.

Dead NMai Walking

is presented in two acts with a 15 minute intermission.
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