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Gloria in excelsis Deo

Et in terra pax hominibus

Laudamus te

Gratias adimus tibi

Propter magnam gloriam

Domine Deus

Domine Gili Unigenite

Domine Deus, Agnus Dei

Qui tollis peccata mundi

Qui sedes ad dexteram

Quoniam to solus Sanctus

Cum Sancto Spiritu

Latin Text

Gloria in excelsis Deo

Et in terra pax 
hominibus, bonae voluntatis.

Laudamus te. Benedicimus te.
Adoramus te. Glorificamus te.

Gratias agimus tibi

propter magnam gloriam tuam

Domine Deus Rex coelestis,
Deus Pater omnipotens.

Domine Fili Unigenite, Jesu 
Christe

Domine Deus, Agnus Dei, Filius 
Patris.

Qui tollis peccata mundi miser-
ere nobis.

Qui tolis peccata mundi, suscipe 
deprecationem nostram

Qui sedes ad dexteram Patris 
miserere nobis.

Quoniam tu solus sanctus. 
Tu solus Dominus. 

Tu solus Altissimus, Jesu 
Christe.

Cum Sancto Spiritu in gloria 
Dei Patris. Amen.

English Translation

Glory to God in the Highest

And on earth peace
to all those of good will.

We praise thee. We bless thee. 
We worship thee. We glorify 

thee.

We give thanks to thee

according to thy great glory

Lord God, Heavenly King, 
God the Father almighty

Lord Jesus Christ, the only 
begotten Son.

Lord God, Lamb of God, 
Son of the Father. 

Thou who takest away the sins 
of the world, have mercy upon 

us.

Thou who takest away the 
sins of the world, receive our 

prayer.

Thou who sittest at the right 
hand of the Father, have mercy 

upon us.

For Thou alone art holy. Thou 
alone are the Lord. Thou alone 
are the most high, Jesus Christ.

With the Holy Spirit in the 
glory of God the Father, Amen.



PROGRAM NOTES
(Compiled by the conductor.  Virga Jesse notes by All Music Guide; Cantata 140 notes by Lorelette Knowles, 

from the Program Notes for the Orchestra Seattle’s 2002-2003 season.)

       The Chamber Choir portion of tonight’s concert opens with two a cappella pieces before the choir and orchestra join 
forces for the Bach.  The first piece is an arrangement of the famous Christmas text O magnum mysterium, set by Ameri-
can composer William Hawley.  Clearly influenced by the famous Tomàs Luis de Victoria arrangement, the piece opens 
with the characteristic perfect 5th employed by Victoria, and it utilizes many of the same text divisions as well.  The mu-
sic is unmistakably 20th-century though, involving lush harmonies and unexpected non-chord tones to provide colorful 
sound washes that serve as the vehicle for the “mystery” of the text.

       Virga Jesse floruit is one of Bruckner’s most famous pieces; it is sung at Christmastime by choirs, amateur and pro-
fessional, around the globe. The brief gradual text translates something as follows: “The rod of Jesse flourished; a virgin 
produced both God and man: and God restored peace, reconciling both lowest and highest within Himself. Alleluia.” 
Bruckner’s 92 measures of music move from a group of isolated phrases at the beginning of the piece through some 
expansive imitative play on the text “pacem Deus reddidit,” and finally to the staggered alleluias, at first ecstatic and then 
absolutely tender, that fill the final third of this most effective piece.

       The cantata Wachet auf (“Sleepers awake”), based on a hymn by Philipp Nicolai, was written in 1731 for the 27th 
Sunday after Trinity. The hymn is based on the parable of the wise and foolish virgins, and later turns to a description of 
the heavenly city of Zion. The hymn’s three long stanzas and expansive melodic line, combined with the concept of Jesus’ 
love for the soul as his bride, inspired a grand musical design: The three hymn stanzas form the cantata’s beginning (for 
chorus and orchestra), middle (for tenor solo), and end (again for chorus and orchestra), while a recitative (first for 
tenor, then for bass) and a duet (for soprano and bass) are placed between the stanzas, producing an a-b-c-a’-b’-c’-a’’ 
structure. (An anonymous librettist made extensive use of Bible quotations, particularly from the Song of Solomon, in 
composing the texts for the recitatives and duets). 
        In the extensive opening chorus, accompanied by oboes, horn and strings, the chorale melody is presented in long 
notes by the sopranos, beneath which the lower voices weave a rich contrapuntal fabric inspired by the words, rather 
than by the hymn’s tune. The lines of text and the orchestral interludes are arranged somewhat in the manner of a cho-
rale prelude. The twelve repeated dotted notes in the first four measures perhaps symbolize the chiming of the midnight 
bell. The orchestra then proceeds to add an independent accompaniment to the chorus, possibly picturing the approach 
of the heavenly bridegroom and the maidens’ eager anticipation of his arrival. Out of these elements blossoms a sound 
combination of overpowering sensuous beauty. 
       The tenor recitative that forms the second movement is followed by a soprano-bass duet in which Jesus appears as 
the bridegroom of the soul, presented as one of the “wise virgins.” The accompanying violino piccolo (a violin tuned 
a minor third higher) gives this duet a special glittering brilliance.  [Tonight’s performance features a flute solo, rather 
than a piccolo violin.]
       In the magnificent second chorale arrangement (the fourth movement), which is actually a three-part chorale con-
certo, the hymn tune sung by tenors is interwoven line by line with a (now famous) melody played by unison strings that 
is of a sweetness found rarely in Bach’s cantatas; it may depict the graceful procession of the maidens going out to meet 
Jesus, the heavenly bridegroom. 
        In the fifth movement, a bass recitative accompanied by violino piccolo, strings, and continuo, the bridegroom 
(Jesus) is described as taking his bride to himself. Unusual harmonies introduce the sixth movement, a second soprano-
bass duet, accompanied by oboe and continuo, in which heavenly and earthly love merge into one. Like the third move-
ment, this is one of the most beautiful love duets ever composed, but it is almost ardent, though in a rather relaxed and 
dance-like way, while the earlier duet is yearning and mystical. 
In the seventh and final movement, the chorus sings the final verse of the chorale in four-part harmony, while the vio-
lino piccolo added to the horn, oboes, and strings lends a special splendor to this “sacred bridal song” (Nicolai’s title). 
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TRANSLATIONS (cont.)
4.  Chorale (Tenor): Zion hört die Wächter singen
Zion hört die Wächter singen,
das Herz tut ihr vor Freuden springen,
sie wachet und steht eilend auf.
Ihr Freund kommt von Himmel prächtig,
von Gnaden stark, von Wahrheit mächtig,
ihr Licht wird hell, ihr Stern geht auf.
Nun komm, du werte Kron’,
Herr Jesu, Gottes Sohn,
Hosianna!
Wir folgen all
zum Freudensaal
und halten mit das Abendmahl.

Zion hears the watchmen sing, 
her heart leaps for joy within her, 
she wakens and hastily arises.
Her glorious Friend comes from heaven, 
strong in mercy, powerful in truth,
her light becomes bright, her star rises. 
Now come, precious crown, 
Lord Jesus, the Son of God! 
Hosanna!
We all follow 
to the hall of joy 
and hold the evening meal together. 

5.  Recitative (Bass): So geh herein zu mir
So geh herein zu mir,
du mir erwählte Braut!
Ich habe mich mit dir
von Ewigkeit vertraut.
Dich will ich auf mein Herz,
auf meinen Arm gleich wie ein Sigel setzen,
und dein betrübtes Aug’ ergötzen.
Vergiß, o Seele, nun
die Angst, den Schmerz,
den du erdulden müssen;
auf meiner Linken sollst du ruhn,
und meine Rechte soll dich küssen.

So come in to Me, 
you My chosen bride! 
I have to you
eternally betrothed Myself. 
I will set you upon My heart, 
upon My arm as a seal,
and delight your troubled eye. 
Forget, O soul, now 
the fear, the pain 
which you have had to suffer; 
upon My left hand you shall rest, 
and My right hand shall kiss you. 

6.  Duet (Soprano, Bass): Mein Freund ist mein!
Mein Freund ist mein,
  -und ich bin sein,-
die Liebe soll nichts scheiden.
Ich will mit dir
  -du sollst mit mir-
im Himmels Rosen weiden,
da Freude die Fülle, da Wonne wird sein. 

My Friend is mine, 
  - and I am yours, - 
love will never part us.
I will with You 
  - you will with Me -
graze among heaven’s roses,
where complete pleasure and delight will be. 

7.  Chorale: Gloria sei dir gesungen
Gloria sei dir gesungen,
mit Menschen- und englischen Zungen,
mit Harfen und mit Zimbeln schon.
Von zwölf Perlen sind die Pforten,
an deiner Stadt sind wir Konsorten
der Engel hoch um deine Thron.
Kein Aug’ hat je gespürt,
kein Ohr hat je gehört
solche Freude,
des sind wir froh,
io,io,
ewig in dulci jubilo. 

Let Gloria be sung to You
with mortal and angelic tongues, 
with harps and even with cymbals. 
Of twelve pearls the portals are made,
In Your city we are companions 
Of the angels high around Your throne. 
No eye has ever perceived, 
no ear has ever heard 
such joy
like our happiness, 
Io, io, 
eternally in dulci jubilo! 

O magnum mysterium	 					                                

TRANSLATIONS

O magnum mysterium,
et admirabile sacramentum,
ut animalia viderent Dominum natum,
jacentem in praesepio!
Beata Virgo, cujus viscera meruerunt
portare Dominum Christum.
Alleluia!

O great mystery
and wonderful sacrament,
that animals should see the new-born Lord
lying in a manger!
O blessed is the Virgin, whose womb
was worthy to bear Christ the Lord.
Alleluia!

Wirga Jesse floruit
Virga Jesse floruit:
Virgo Deum et hominem genuit:
pacem Deus reddidit,
in se reconcilians ima summis.
Alleluja.

The rod of Jesse hath blossomed:
a Virgin hath brought forth God and man:
God hath restored peace,
reconciling in Himself the lowest with the highest.
Alleluia.

Traditional Medieval, based on Isaiah 11

Wachet aud, ruft uns die Stimme

1.  Chorus: Wachet auf, ruft uns die Stimme
Wachet auf, ruft uns die Stimme,
der Wächter sehr hoch auf der Zinne,
wach auf, du Stadt Jerusalem.
Mitternacht heißt diese Stunde,
sie rufen uns mit hellem Munde,
wo seid ihr klugen Jungfrauen?
Wohlauf, der Bräut’gam kömmt,
steht auf, die Lampen nehmt,
Alleluia!
Macht euch bereit
zu der Hochzeit,
ihr müsset ihm entgegengehn.

Awake, calls the voice to us
of the watchmen high up in the tower; 
awake, you city of Jerusalem.
Midnight the hour is named;
they call to us with bright voices; 
where are you, wise virgins?
Indeed, the Bridegroom comes; 
rise up and take your lamps, 
Alleluia! 
Make yourselves ready
for the wedding,
you must go to meet Him. 

Phillip Nicolai (mvts. 1,4,7)

2.  Recitative (Tenor): Er kommt
Er kommt, er kommt,
der Bräut’gam kommt,
ihr Töchter Zions, kommt heraus,
Sein Ausgang eilet aus der Höhe
in euer Mutter Haus.
Der Bräut’gam kommt, der einen Rehe
und jungen Hirschen gleich
auf denen Hügeln springt
und euch das Mahl der Hochzeit bringt.
Wacht auf, ermuntert euch,
den Bräut’gam zu empfangen;
dort, sehet, kommt er hergegangen. 

He comes, He comes, 
the Bridegroom comes,
O Zion’s daughters, come out, 
his course runs from the heights 
into your mother’s house.
The Bridegroom comes, who like a roe
and young stag
leaps upon the hills;
to you He brings the wedding feast.
Rise up, take heart,
to embrace the bridegroom;
there, look, He comes this way. 

3.  Duet (Sop., Bass): Wann kommst du, mein Heil?
Wann kommst du, mein Heil?
  - Ich komme, dein Teil. - 
Ich warte mit brennenden Öle.
Eröffne den Saal
  - Ich öffne den Saal - 
zum himmlischen Mahl.
Komm, Jesu.
  - Ich komme, komm, liebliche Seele. -
When will You come, my Savior?

  - I come, as Your portion. - 
I wait with burning oil.
Now open the hall
  - I open the hall -
for the heavenly meal. 
Come, Jesus! 
  - I come, come, lovely soul! - 


